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PROGRAM

|
In virtute fua, Domine Grzegorz Gorezyeki
Francine Harris and Jennifer Alman — vialin

In Thy strength, O Lord, the just shall rejoice:
And in Thy sabvation they shall rejoice exceedingly.
Thou hast given them their heart's desire,

Freunde Jesus, weinet indessen Johann Emst Bach

Friends of Jesus, shed tears of sorrow, thanks and penitence.
Weep, the wrath ne’er fo forget that He through his dyving drank.
Walk the paved and lovely pathway that your burden is a blessing,
every sight i light of joy, and His death is but a sleep.

Toccata in G Hieronymus Pachelbel
Ann Rogalla Portenga — organ

L'hi Caritas Maurice Duruflé

Where there is charity and love, God is there,
The love of Christ has gathered us fogether. Let us be glad {n it
Let s revere and bove the living God.
And from @ sincere heart let us love one another.

Speak to One Another of Psalms Jean Berger

How Excellent Thy Name Howard Hanson

Praise to the Lorid arr. F. Melius Christiansen
INTERMISSION

fifteen minutes

Il
Sonatae IT fiir Orgel Paul Hindemith
1. Lebhafi
Ann Rogalla Portenga ~ organ
Un Cygne (A Swan) Paul Hindemith
A swan 18 breastng the Mow all in bimeselenfaldad,
A sloww-movineg fablesu
And so; sl some time of place a loved ope wall be melded
To seem hke B miprating space;

Will nenr us, Doating redoubled a3 8 awan oa the river
Uit oy 50l %o froubled, Whish swells it by the addition ol 8 wraith a-qaiver
with delight and muspicion

Fainer Maria Rilka
Rest Ralph Vaughn Williams
Do Not Go, My Love Richard Hagemann

Pamela Balcom - sopranc
e by Baldndransth Tagore

Here is Thy Footstool Paul Creston
fext by Tagore

Dirait-on Morten Lauridsen

Abanden, surounding, abanden iendemess,; touchingg tendermes,
Your oneness louches veelf zo they say,
Belf-caressing through its own ches refleciion,
Thas vou dovvent the theme of Harcissus fulfilled

Hatmer Maria Rilkee
Songs Eternity David L. Brunner
Anthem for Spring Pietro Mascagni

from Cevalleria Rusticana
translazien b Sigmimd Spaeth
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Chamber choir treats
near-capacity crowd
to ‘Buried Treasures’

By Eill Seeback

CHRONICLE SPECTAL WEITER:
The Muskeson Chamber Choir
conductor David Wikman pulled

Logether an eclectic array of chorad
pleces for 2 program called “Buried

1 Treasures.™

Buried treasores refers to music
that may have been popular at one
time bl has generally fallen from
popularity. The Satorday night con
cert was performed. at Oor Savior’s
Lutheran Church lo & nearcapacity
CTOwl.

The choir has a changeable venue
for each of its programs appearing at
many of the churches in the commu-
nity particularly those with oxeep-
tonal acoustics That format secms
towork well.

The opening two Baroque zelec.
tions were parliculsry strong per-
formances The energetic *In virtufe
tua, Domine™ by Gorczyeki displayed
a meh polyphonic textore with a con-
trasting darker middle,

The Johann Ernst Bach (godson of
the famous Johenn Sehastian) set
ting of “Freunde Jesus, weinet
indeszen™ was i pleasant foil to Gor-
czyeki. Phrase endings were beauti-
fully turned and the joy of singing
was particulady apparent in these
works.

It was especlally sppropriste to
program the - “Ubi Caritas" by Mao-
rice Dorafie - this being the 100h
anniversary of hiz hirth

MUSIC REVIEW
Muskegan Chamber Choir

The chant-based melodic lines
undulate over ever shifting har
monies challenging even the finest
choirs. Reticent cotries and ambizu
ot pilches in the inner voices
marred the overall performatice.

Morten Lautidsen's “Pirait-on,”
with its folksong qualitics was & par-
ticular lovely piece. Accompanist
Ann Rogalla Portenga™ contribution
here was finely wronght.

Her performance of the first
movement. of Paul - Hindemith's
organ “Sonaise 17 was erisp and
¢lean with nive contrasts in registra-
tion.

David Brunner’s. “Songs Elernity”
wasa parlicular favorite of the audi-
ence. Mazeamni's warhorse “Anfhem
for Spring” from the opera “‘Cavalle- |
ria® Busticana” seemed - especially
appropriate and gave meaning to the
buried Iressure theme and why
some of the seleclivns were hurisd.

The idea for the seloctions mads
gave the program a wide gamut of
interezting  possibililies. Worth
delng again.

The Chamber Choir performs an
important fanction in our communi:
tv offering opportunites 1o singers
and audicnces alike — an essential
part of the cultural fabric.




