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Program
|

All People That on Earth Do Diawell arr, Gustav Holst

Come Down, O Love Divine William H. Harris
Lyl vigne, non tardar W A Mozart
From fhe Marriage of Figara
Paula Johnson

Ach, Tch fithl's Mozar
from fhe Magic Flute
Jennifer Smith

Evening Song to God Franz Josel Haydn

The Prayer Carol Baver Sager and David Foster

Shanna Averill
Brennen Kartes

B fucevan fe siefle Citacoma Puccini

from Fasca
John Benson

Greater Love Hath Mo Man John Ireland

Festival Te Deum Benjamin Britten, Op. 32

Ginevra Naill — soprano

+

Intermission — fifteen minuces

11

What 2 Friend We Have in Jesus William Boleom
rom 3 Crospeld Preludes for Orean
Ann Rogalla Portenga

Dawn by the Sallv Gardens Irish, arr. John Vine

Two Manoneties Edith Clark
Cynthia Bates Twining

stindchen Franz Schubert
Gail Smith — mezzo soprano
Denise Newell — conductor

Speak to the Child of Love Allen Koepke
Bradlev Tavlor - conductor

As Time Goes By Herman Hupfeld
Bty Kurte

With You Stephen Schwartz, arr. John Leavitt

from Pippin
| Remember Y ou Schertzinger/Mercer
Diane Goodman and Eric Rettig

Nelly Bly Stephen Foster

Please complete yaur ballat for the Audience Favarites concert
and ceposit it in the box provided near the exits We look forward
o seging you af that concert, Saturday, May B al 5:00 P.M, at First
Evangelical Lutheran Church, 1206 Whitehall Road




Audience gives ovation
for choir performance

MUSIC REVIEN ~ Wauled and did

ool et the choris

EPECIAL TG THE CHROGNICLE

“Lowve Songs™ was the published
eme of the Muskegon Chamber
Choir concert Saturday evening. bul
the program was hardly what one
ntight heve expectsd for a pre-Valen-
line’s Day conccrt. In fack it was
somewhul of 8 streteh to imagine how
some af the compositions found their
way into this program.

The first hall was rather heavy on
the side of church anthems. If one
congders  “Comws: Dowm, O Love
Divine™” and “Greater Love Hath Mo
Man®' a2z love songs, then Tgoess the
programming makes somd seise. Bul
for this reviewer lhe entire comcert

The Muskegon Chamber Choir
under the direction of David Wikman,
haz a distinetive sotund. The choir iz
robusl but frequentty sends its sound
o the red zone.

When that heppens, intonation suf-
fiers greatly and the sopranos in par-
tienlar boeome sirident That hap-
pened ton often Saturday evening.
Toud and beautilid do ool heve to be
mutually exclusive terms, The choir
would do well o saenfice some of itz
volume for more mosicalify

By way of example, Bradley Taylor
conducted the women of the choir in
“Gpeak To The Child Of Love™ by
Allen Eoepke. Thiz eetfainly wasn't
the best composition on the program,
but it clearly was the best singing.

The women ssng with great infona-
bon, woice placement was excellent,
dietion was cleer, and there were
complete musical lines, all becsnse
Taylor clearly rommunicsled what he

Nuskegon tars sing bevond

Chamber Choir ~ their  physical
limits,

e — The men of the

choir were conducted by Denise
Newell in 2 performance of “Stand
chen' by Frane Schubert, with mezzo-
sopramg (zail  Smith  as  =oloist,
Although the singing was controlled
and the chythm fairfy tight there was-
o'l much musical interplay between
soloist and choir. One sensed most of
the choral efforl was being spent on
spitting oot (German flext at the
expense of musical line:

Imterspersed with the choral works
wore d number of 2olos and doets by
members of the choir.” Though i is
nice to encoorage individual effort,
some of the talenl-show acts wepe nol
quite ready for prime (i

The choral works themselves
wotld have provided a program of
sufficient length. It wasn'l necessary
o add the liffle cameo appearances,
which genetally only defracied from
the overall presentation by the chaoir

Accompanist Ann Portenga played
well, both at the piano and organ, for
all of the works on the program. She
also opened the zecond half with a3
gospel prelode titled “What A Friend
We Haverﬂ In Jmus;ﬁh}' William Bol-
ool Mortengs's crestive registmalions
saved the piece from being infer
minably long

Again the question is asked: How
does thiz il in with a 1
therme? Oh well. T must bave been g
good performanes, Most of the audi
ence gave it a slanding ovation,




