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Music From the Reformation

v o o 15 4 fairly loose title upon which o hang such
a wide=ronging program. Josguin died a scant three
vears afier the event in Wittenburg, and Knut Nystedt
composed his work 451 vears latep,

But there ore reasons. Martin Luther was a capable
muzician aond held o deep appreciation for the art,
ile said, "Me zings as sweetly as any bird ., . , ," about
Josquin, and refused to omdain amyorie who  could
ot sing i tune with a well-modidated vaoilce, Unlike
his Genevan counterpart, Luther believed in, and
encouraged the arts, This (8 especially true of music,
"Music (s the handmaiden of religion.” He retained
many parts of the Latin mass and  promaoted
congregalional singing ntha service.

The liberating infiuence af the Reformation is credited
with o veritable explosion of music, While the first
partion aof today's program stove within one musical
epach of Luther's time, the second takes us foreond
to the present. We find Arohms setting the Psalmist's
plea to a deeply heartfeit motet, exercising his
compogerts craft (o {ls limits. Or we are confronted
by Grieg, retuming to the musteal tradittons of
his Norwegion chureh but clothing them with o musical
technigque far more sophisticaled than see find (o
Aia better-known archestral and dromatic works.

I our final work, we find the cantinuing Reformation.
The composer uses new (shocking) resources far
his praise to God, He believes that anylthing which
moves the ‘heart and mind o] peaple o consldar
thair Cod and thetr melationship bo Him (5 weil within
the Reformation radition,

We have slaved within good Reformaotion proctice

by singing the Latin pleces in their ortginal [enguooe
and translating the others inda Hhe vernacuior,

Deew{ed Wikeran

PROGRAM 1

Haec est dies Jacobus Gallus
This 95 the day the Lovd hath madel
Let us rejoice and be glad fn it.
Alleluial
Tu pauperus refugium Josquin des Prez
Thou refuge of the poor
Thou art my hope, my rodesption,

my Lord,
Be oy halp when desth clains me,
Kyrie from "Missa Secunda® Hans Leo Hassler
Jubilate Deo Hans Leo Hassler

Be joyful in God, a1l wou Tands;
3ing the glory of hizs pame,
Say to God how awesome dre your deads]
Bacause of your gheat strength
your enemfes crings before you.
411 the earth bows before you
and sings cut paur nama.

Agnus Dei from “"Mass for Eight Yoices®
Michae]l Praetorius

A Safe Stronghold Qur God Is Still
Georg Philipp Telemann

INTERMISSION
[fifteen minutes)

PROGRAM [I

Motet from Psalm 51 Johannes Brahms, Op. 29, No, 2
1. Create in me, 0 God, a pure hoart
2, 0 cast me not away from thy countenance

3, Grént unto ma the joy of thy salvation

Four Psalms for Mixed Chorus Edvard Grieg, Op. 74
1. How fair 18 thy faca

?, God's Son hath pade me free
3, Jesus Chreist aur Lord 45 risen
g, Ir haav'n abeva

Robert Lehner - baritone
Yickie Luyendyk = mezzo-scprana

Praise to God Knut Nystedt
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No losers in musical

By JOHN L. ALLEN
Chronlols spacial writar

I suppose it goes without say-
Ing there's a world of difference
between the arts and sports, The
nature of “competition” in each
arena marks that difference
mast elearly, as was evident Sun-
day.

When the Braves competed
against the Twins In the sevanth
game of the 1891 World Series

unday evening, there was only
one possible outcome: a winner
and & loser; a cheering hometown
and a weeping one.

When the Muske
Cholr  went  “hea

n Chamber
o head"

Bgaingl the Camerata Singers

earller inthe day, however, there
was an alternative possible ouf-
comie; Two winners, no losers,

The Camerata §i of
codrse, had plagd their innings &
week earller, Sunday aftermoon
the M: i Chamber Choir
had the ballpark all to them-
selves. But for those who had the
good fortune (and the good senge)
to hear bath choral groups, it was
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part of the Interest of the second
concert to recall the first one.

If the Camerata Singers have
plunged into the deep waters of
full orchesiral accompaniment,
the Chamber Cholr went in the
og:pnﬂta direction: plunglog into
the equally deep waters of a pro-
gram virtually without any ac-
eotnpaniment whatsoever,

Nine of 10 selections were sung
a capella — and the sole excep-
tion involved a harpalchord. (1
couldn't much hear the harpsi-
chord, actually, bot I could see
Ellen Cutting's fingers move
over the keys.)

Helding one's own against an
orchestra s a challenge for a
choir; bt 5o is holding the listen-
er's attention with no outside
help at all. A year ago I sald of
the Muskegon Chamber Cholr
that “for me the highlights were
the several works for pnaccom-
panied cholr that were rod
throughout the program.” In one

sense, then, oba could say the
whole of this year's fall program
should have been a “highlight."
But that wouldn't quite cover the
case, The whole first half of this
condert of "Music from the Ref-
ormation” certainly held me in
rapt attention,

Works for single and double
choir, mostly in Latin, from the
likes of Josquin des Pres throwgh
Michael Prastorivs and Georg
Philipp Telemann, were beanti-
fully balanced, eri::pi%._:. phrazed,
sharply enunciated. One could
evenl goba thrill from suok small
things a8 the on  with
which the choir released the final
"n" on 8 word like “eleison” or
the "'m™ on “pacem.” It's the kind
of precision conductor David
Wiktnan works for and which his
assernbled foroes can deliver,

Bat the second half of the pro-
gram began with a slightly re-
laxed vet still clean reading of
the Brahms “Motet from Psalm
51" And this was followed by a
tather muddy = rendition  of
Grieg's “Four Psalms for Mixed

‘Series’

Chorus," with Robert Lebner and
Vickie Luyendyk as baritone and
Inazzo-soprang solojsts,

The choral work ¢n the Grieg
siruck me as ragged, at times
evan a little sloppy. The harmon-
bes emg}:uj'ed by Grieg are com-
plex, but ought not to have
seemed qulte so defeating of the
choir as they were, Perhaps it
was understandable anxisty over
the stll more complex work
which followed: Knut Nystedt's
contemporary "Praize to God,"

¥hila the choir carried this one
redasonably well, even very well
given its challenges, T could see
ow the prospect of It might have
undermined concentration on the
OGrieg Just beforehand,

Everything the Muskegon
Chamber Choir sang, at least.
was infinitely better than that
“Star-Splattered Bangle” as
Sdng by that T-vear-old at the
ballgame. Give me Roseanne
Barr Arnold any day! Better yet,
ﬂ\re me aither of our local cham-

r choirs;, with or without
accompaniment.




' Chamber choir concert solemn, but

yJOHN L, ALLE
Chronicle spasial wrirar

' The Muskegon Chamber Chair
sang. Saturday evenlng as part of
the 6th Anmial Christian Arts Fes.
tval at Samuel Lutheran Church,
amdl i Lhernselves proud,

ONE OF the many thoughts
Which ran through my head as [
listened to them was a keen antici-

tion of the Reethoven Minth
E;vlmpmn:.r which they are sclhed-
uled to perform with the West
dhore Symphony nexi spring. Bath
the symphony and the chamher
choir are under the baton of diree.
tors wha ﬁ*el as much perfection
out of thelr performers as they
ssibly can. Their combined
orces should prove a rare troat
indeed,

The choir concert Saturday,
however, was in honor of the Eooth
birthday of Martin Luther. 1t be-

Ban with music hy eontempararies

of Luther, and took us through the
200 years which followed, The pro-
Eram consieted of sacred musie

REVIEW

rather than secular, appropriato
to the oocasion, Nonetheloss, jt
ranged only from the lugubrious
o the brightly solemn, Music that
wias really joyous and eelebrat
was not part of the evening's fare,

THE CLOSEST the selections
came o being jolly was the final
palr of songs on the program. One
];‘F Pachelbel and one by

elemann, they were both hased
on the hymn {une most of s ASE0-
clate with Luther's 3 Mighty
Fortress Is Our God,'* Not 3 de-
pressing hymn, by any means, but
Elemn &t bost,

This Is not to suggest that the
concert itself was depressing in
any way, Such vigorous and dised-
plined singing, even of less than
Jolly music, 54 pleasure to hear,
Bul it sesmed possible that the
celebration of a birthd ay, and a
MK anniversary al that, might
have been an excuse far B0me-

OTY¥  an tem

thing light and lilting, even if only
by way of contrast,

ON THE OTHER hand, a good
case can be made for sticking to
the solemnity and h!ﬁlh serious-
ness oie associates with Luther in
particular and the North Europe-
rament in general. It is,
after all, his birthday party.

Far more Important than a
quibble over selections is the plain
fact that the Muskegon Chamber
Cholr s one of the best arts orga.
nizations in the area, Its stan-
dards are high, and sei a standard
for any chorus or choir seeking
recognition in the county, Champi-
ons af this or that singing group
would do well o attend one of the
Muskegon Chamber Choir con-
certs in order lo see what finea
singing area residents are capable
of presenting.

THROUGHOUT the program
the cholr's  balan ce, piteh,
dynamics, attacks, and releases
were exemplary. David Wikman,

good

their missic director, has obvious-
Ly chosen his singers carefully and
then trained them well, On top of
that he gets a first-rate arfor-
mance out of them, to make It all
worthwhile.

saturday’s concert began with
three selections by Josguin des
Pres (¢, 1450 -16211, and then gave
us four hymns by Martin Llﬁ.her
(1433-1646). There was a brief [n-
termission, followed by selections
by Hans Leo Hassler {15M-1612)
and Heinrich Schute (1585 - 14723,
and the two works already men.
tioned from a century ot so later.

ALTOGETHER, the program
Was a good survey of what Ger-
man Protestant music has been in
the time of, and as a result of, Lu-
ther. If that adds up to a corcert
on the solemn side, so be it Per.
haps he did his joking outside the
chureh,

Jokn Alfen Wwrites ﬂ'eaﬁeru!y v ot
the arts for the Chronicle, imefud-
ing & regular Sunday eolumn for
the  Arts-Entertainment section,




