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COMING EVENTS

sunday, May 1 at 3:00 P.M.
tt. Francis de Sales Church
Rachmanioff: Solemn Yespers

called by many *The ultimate Russiam church music."

Special thanks to:

The Irish=-American Society
Dr. Martin Luther Church
5t. Mary's Church
Beerman's Music House, Inc,

Saturday, Feb 29, 1992
8:00 p.m.

St. Mary's Church
First at Webster
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It seems that the Irish soul exprasses Jtself
in seng. Further, 1t seems that the Irish express
heartbreak better tham mest, It is not a towering
angufsh but rather a resignation bordering on
fatalism.

The first half of our program deals with the
Irish- and the English. It opens swearing
"...revenge on a tyrant is sweetest of all."
It works its way through English oppression of
everything [rish and ends with the lrish conscript
who went to Ceylon to serve the king returning
with no legs and ", , . 50 low 1in flesh, so high
in bone,,."

The second half deals with the Irish in love,
It sings of a gir] who will never bear the children
of her brave soldier taken away to fight a war
his people didn't start and in which he had no
stake, other than staying alive, which often
he didn't. 1t ends with that self-deprecating
humor §o6 wnique to the Irish when the men sing
“0 all the money e'er [ had, I spent it in' good
company. And all the harm ['ve ever done, alas,
1t was to none bul me, Good night, and joy be
with you al1." Legend has 1t that this was sung
on the way Lo the gallows,

50 we have tried to sing the Irish heart,

Personally, I hope it veflects the souls of Jack
and Brian and Tem, whose flashing, unpredictable
humor made my association with Civic QOpera so
precious. Most of all, it is my personal tribute
to. Ed Hanley, & giant of good will who makes
the word nefghbor very, very special.

David Wikman

PROGRAM

Avenging and Bright Traditional*
Wearin' of the Green Tradltional
Bradley Taylor - tenor
Let Erin Remember Traditional*
David Epplett - baritona
The Croppy Boy Traditional
The Harp That Once Thro' Tara's Halls Traditional

Dana Olsan - baritone
The Minstrel Boy Irish Tune: "Tha Morean"

Has Sorrow Thy Young Days Shaded
Irish Tune; "Sly Patrick"*

| Wish | Were on Yonder Hill Traditional
Vickie Luyendyk - mezzo-soprano
Johnny, | Hardly Knew Ye Traditional
INTERMISSION
fifteen minutes
Sing, Sing IFish Tune: "Humaors of Ballymaguiry"*
| Will Walk With My Love Traditlional
Jamie Baker - sopranc
Tis Pretty to be in Balinderry Traditional
The Little Red Lark Traditicnal
lulla George - soprana
I Know Where I'm Goln' Traditional
The Rose of Tralee Charles Glover
Bradley Taylor - tenor
A Ballynure Ballad Traditional
Rob Lehner = barltone
The Parting Glass Traditional
The Girl | Left Behind Me Traditional
+

* lext by Thomas Moore {1779-1852) from his colleclion
Irish Melodies (1B07-1834). He was the "National Lyricist"
of lreland,

All choral arrangemants are by Alice Parker except
"Avanging and Bright," which Is by the conduclor.
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Chamber Choir’s
concert a breath
of Irish spring

Ey BILL SEEBACK
Chroniche spacial wnter

The wind chill may have been below zero outside.
but it was spring green, warm and wonderful 1ast
evenng al 5t Mary's Catholic Church. site of the
Muskegon Chamber Choir's seeond annual fete of
Irish song.

It was.a concert of the familiir and ummoal of
choral musie and vocal solos. What came acposs as-
sertively was the beamty of ==

long Trish melodic lines in most __
af this  program of  shorter E'U'IE"H'

works. The phrases were al-

ance almost aleways effective, and the ¢lar muoch
more precize than the lasttime T hesrd them.

Although the Irish melodies of the program are
traditional and are inherently beaotiful, it s fhe
semsitivity of the arrangenent that gives the mely-
dy its musical clothes. 1 felt that these arrange-
menls, were zil strong, they never hampered the
spirit of the original text or the originel musical in-
ienfion, but genily enhaneed. Several of these ar-
rangements were attribuled. bot there were many
excellent oncs that received mo  recognition.
unfortunztely.

The elecironic: kevboard accompaniment, most
capably performed by Ellen Cotting, was Some-
fimes bell-like and often harp-like. fitting the
Irishness of the program. Bot it became more and
mure cluying as the program progressed.

The several solos were an effective coptrast o
the choral sclections. Baritone David Epplelt per-
formoed “The Lark in the Clear Aic;” o pleasant
voire with a rich vibrato, James Webb's excellent
rendition of “Believe Me. If All Those Endearing
Young Charms” was in the iradilion of the great
Irish tenors. tender with a hint of braggadocio: Allo
Ann LeJeone was often Iost in the heavy ensemble
accompaniment during “Silent. O Moyle™

Generally; what wopld have enhanced both the
ensemble and the soloisis work would be the care-
ful inclusion of more rubato. that little give and
take in the tempo, and greater atbention to the cre-
seendo and decrescende, especially in music of this
style. But director David Wikman must be awarded
hiz kudog for thiz attractive program with its exeel-
lent arrangements and fine choral singing,

I found ikat the truly outstanding selections om
the program included  fthe beautifol noctaroe
“Slomber Song,” arranged by Broce Vantine: The
long overlapping phrases of the four seeliovns on the
choir was as excellent as any nomber on the pro-
gram. Also, the sprightlv. intricate “What Would
You Do If You Marcied a Soldier?” with s unosual
shifting accompaniment waz a wellmet challenge
for the choir. T was a mf&ﬂlaugetnjiearthe
lncious alio Enftsun featured in *'Tiz Preity (o belin
Balinderrs,” as well as the pluperfect second tenors
who were featured in the “[rish Lullaby™ (Too-ra-
Ioo-ra-too-ra)
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ways Iyrical and singing. And the choir sang with'
conzistency throughout the coneert: pood pitch, bal-.
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Choir offers more than just a wee bit of Ireland

By JOHN L. ALLEN
Ghronicle spachsl writar

8t Patrick’s Day, when it gets
here, will be an antl-climax this
Year, The Muskegon  Chamber
Choir ran off with all the shams
rocks” Satorday night, singing
"Hearisongs of Irelapd” tw a
slanding-room-only crowd at St
Mary= Church,

It waz a gathering of the faith-
ful, But I'm not sure just which
faith: the falthful of St Maryv's, the
faithful Irish, or the faithiul fol-
lowers of the Chamber Chole, Por-
haps (4 was all three,

Whatever 1t was that deew so
many people, 1t was gr:tlfyinghtu
s such a crowd. The group has
Iu;::lg degervied overflow audiences,
and 1he choir returned the faver

with an overflow of . Irish
musle, whether filled with Ivish
patriotism, melancholy love, or

mournful death. is an endlessly
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rich trove of treasure, and makes The group has long deserved overflaw
audiences, and the Muskegon
Chamber Choir returned the favor
with an overflow of song.

for a natural theme for such a pro-
ﬂam- An extra salute 1o conduc-

r David Wikman for thoughtiul
programming.

Each half of the program ended
with @ number that was worth the
frief:e of admission all by itself: be-
ore Intermission i was “Johnny, 1
Hardly Knew Yo" and al the end
it. was " The Girl T Left Behjnd Me™
Ly 'lﬂth I:I:.I UEM}' E}jll fﬂ'l' a
heart-tugging encore.

Other highlights certainly fn-
cluded "The Minstrel Bow,' *I
Know Whera I'm Goin®,”" and “T
Wish I Were on Yonder HillL" The
latter was 4 solo sung by Vickie
Luyendyk.

It all, there were at least half a
dozen solo numbers scattored
throughout the program. Conduc-

tor Wikman kindly offers these
spotlight opportunities to many of
hiz choristers, most of whom Have
solo-quality voices. But, for once, [
found myself a lttle impatient
with some of these individual in-
terludes, wanting to hear maore of
the full choir.

The acoustles of §t. Marv’s are
partly to blame: the hall tends o
enhance the blend of mixed voices,
but to swallow text and diction.
The smosth mix of well-modulated
tones was lovely when the Ffull
choir sang; but it was a constarl

strain o make oul the words, es-
pecially on the solo numbeérs, St
Mary’s may have been the logical
site for 4 program of Irish tunes,

but acoustically almost anyplace:

else would have been better,
Ellen Culting served as accom-

E:mlal. and acoompaniment was on:
&

rp, appropriately enough.

When next the cheir sings, it will
be in 8t Francis de Sales and the
focus will turn to Russia, with
Rachmaninoff’s  “Bolemn  Ves-
m’ That will be ¥ p.m. May 3.

Your calendar now,
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