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PROGRAM

Give Almes of Thy Goods

Libera nos, salva nos (deliver us, save us)

O Lord, How Do My Woes Increase

Almighty and Everlasting God

Hear My Prayer, O Lord

Rejoice in the Lord Alway
Doriz Helmus - alto
Kenneth Michnay - tenor
David Epplelt - bass

INTERMISSION

fifteen minutes

Christopher Tye

John Sheppard

Oirlande Gibloms

Orlands Gibbons

Henry Purcell

Henry Pureell

11
O Clap Your Hands Ralph Vaughn Williams
Come Down, O Love Divine William H. Harris
I Was Glad When They Said Unto Me C. Hubert H, Parry
Come, My Way, My Truth, My Life George Herbert
I Will Sing to The Lord Leddington Yright
God be merciful unto us and Bless us Andrew Carter

Margaret Lanning - seprano

Festival Te Dheam Benjamin Britien
Ginevra Naill - soprano




Skillful Chamber choir brings music to life

By KAY WELLS

Chronicle special writer
8L Paul’z Episcopal Church was
the kdeal setting for (he: Muskegon
Chamber Choir's Sunday afternoon
concert, “An English Celebratton,
The program sonsisted of English
anthems and service music drawn
irom the sixteenth centucy Lo the
t. From the first anthem,
William Byrd's "Haec DHes." to the
final Benjamin Britten “Rejoice In
The Lamb," the ensemble dis-
plased almost impeceable
musicianship.

The first hatf of the program
was devoted to the anthems amd
sarvice music of the sixteenth and
seventecnth  centuries.  These
A cappells - gelections  with thelr
seamless polyphony and melodies
which lie sa paturally for the
voice, ﬂrﬂaﬂt i restraiped revers
EnoE W serves to intensify the
[ower of the texts. The very na-
fure of this music belies the tems

per of the times in which it was
written, The use of Latin and En-
glish is one indication of the tron-
bled times of the ehurch when pa-
litical and religious upheavals had
composers. first wriling for the
Cathalle chittteh and then for the
Protestant church. In spite of this,
the musle iranzcended the furbu-
lence of the day and remains vi-
brant today. The first antbem was
followed by "0 pata lux® and the
well known "If Ye Love Me" by
Thomas Tallis, Other selections of
this era wers tha moving “When
David Heard™” by Thomas Weelkes,
"Burgens Jesu™ by Peter Phillps,
“0 Lord, Increase My Failh™

Henry Loosemore and finally, a
“Magnificat and Muno Dimittis"
by Orlando Gibbons, While Bryd
and Tallis wrote more or less
equally for the Roman Catholie
and Anglican traditions, Gibbons iz

cften considered the father of An-
glican church music. The superb
blend of the choirs and the clegr
delineation of the interweaving vo-
cal lines, enhanced by the appro-
rriatei:.r restrained flow of dynam-
L?F' brought this exquisite music to

B

The final part of the program
featured  works by Jobn Goss,
Charles Villiors Stanford sdn Wil-
liam H., Harrls. While these were
written In the nineteenth and
twentieth centuries, they still re-
tained the polyphonic flow and es:
sential nature of the English an-
them az th em]:h:._mﬁ richer
harmonies and mote dynamic con-
irast and dramatic content. The
cholr adjusted 1o the demands of
these  siyles  with  seeming

effortlessness.

The final selection on the
gram was Benjamin Britten's ©
jodice In The Lamb™ which stood in
total contrast to the preceding

numbers. Beglnning  with  guiet
unison melody, it soon develops
into & dramatle work centered
with zolos. Genevea Maill, alto:
Gail Smith, soprano; Brad bor,
tenor;, and - DPavid Eppletl; ;
performed the solos most effec-
tively. The cholr re-enters and the
work endz with a quiet 'alleluja,”
An edzential segment of the suc-
cessful performance of “Rejoice
In The Lamb" is the organ accom-
paniment which was beautifully
execubed by Ellan Cutting.

As a most well-deserved aceo-
lade, Director David Wikman ac-
knowledged the contribaitions af
Cotting, the cheir's accompanist
and muzsleian assistant, with hisi
enecore selection of "0 Come Lot
Us SBing Unto ibe Lord™ by Antho-
ny Piecolo which features an intrl- |
cate nr%an aceompaniment. This

ture by Wikman and the choir
tought the HH.EI};.IEH afternoon’s
program {0 & graceful close,




